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high rank in their class, representing the 
great collections which have been dis- 
persed during the past sixty years, such 
as the Meyrick, Londesborough, Spitzer, 
Zschille, de Cosson, Heffner-Alteneck, de 
Belleval, Richards, and Osuna collections. 

Some of the objects are of historical 
importance, as the remarkable coronation 
sword of the electors of Mayence, and parts 
of a harness which belonged to Philip II. 
Others have great artistic merit, as the 
casque from the collection of the Due de 
Luynes. Excellent technique is represented 
in the work of the artist-armorers Coloman, 
Wolf, Seusenhofer, Missaglia, Negroli. 

The exhibition will be held in Gallery E 
1 1, in which the loan collection of rugs is at 
present shown. The walls will be hung 
with early tapestries selected to illustrate 
military costume. About thirty suits of 
armor are to be displayed, and of these four 
will be mounted as equestrian. Halberds, 
swords, firearms, and various detached 
pieces of armor will appear in panoplies 
on the walls of alcoves devoted to classified 
objects. 

According to the plan adopted, the visi- 
tor enters the gallery from the north door, 
and, making a tour of the room, traces the 
development of the subject chronological- 
ly. He first examines objects dating from 
the fifteenth century, the earliest period 
from which mediaeval armor is apt to be pre- 
served (a few specimens only are shown 
which date from the late fourteenth cen- 
tury); in this section he will find no less 
than nine Gothic harnesses. Next he in- 
spects a number of Maximilian, or fluted 
harnesses, which date from 1 500-1 530. He 
then turns to a series of armored figures 
dating from 1 530-1630, selected as typical 
of this period, some enriched by etching, 
gilding, and embossing. The general ar- 
rangement is synoptic, designed for the 
student of this branch of archaeology, but 
the objects themselves are selected with 
especial reference to their merit as objects 
of art, in beauty of form, quality of work- 
manship, and enrichment. 

Several special groups of arms will attract 
the attention of the general visitor. Thus, 
a panoply will be arranged showing rare 
Highland arms. Among these a suite of 



claymores will be lent by Messrs. Alex- 
ander McMillan Welch, Edward Hubbard 
Litchfield, and William B. Osgood Field. 
The remarkable claymore — the primitive 
claymore, double-handed, with downbent 
quillons — of the Earls of Bredalbane will 
be contributed by Mrs. Rutherfurd Stuy- 
vesant, and a very important dirk, prob- 
ably dating from the sixteenth century, by 
Mr. H. G. Keasbey. 

An outcome of the present exposition, it 
is hoped, will be a fuller appreciation of the 
armor of earlier periods, let us say between 
the years 1450-1530. The armor of later 
date, representing in general nine tenths of 
the specimens usually seen, is apt to be de- 
cadent, heavy and inelegant, sometimes 
interesting only from the decoration which 
covers it. 

The exhibition would not have been pos- 
sible without the generous cooperation of 
nearly all collectors of armor in the United 
States; not a great number at the most — 
about a score contributing. The total num- 
ber of objects will be two hundred. An 
illustrated catalogue will be issued with a 
view to providing a better record of the 
arms and armor in American collections. 

B. D. 

THE MARQUAND GALLERY 

THE paintings presented by the 
late Henry G. Marquand and 
formerly assembled in Gallery 14 
have for several years past been 
rearranged in different galleries according 
to the system of classification toward which 
the Museum has been working. It has 
been the desire of the Trustees to show an 
especial appreciation of Mr. Marquand's 
munificent gifts, as well as his great services 
in other directions, to the Museum and to 
the art interests of the community to which 
he contributed in so large a degree both by 
his personal service and by the generous 
terms of his bequest, which have permitted 
the use of these objects in the broadest 
sense. 1 1 has now become possible to show 
some evidence of this appreciation; ac- 
cordingly, the Trustees have decided to 
designate some one prominent room as 
the Marquand Gallery, as a memorial to 
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their former President, and to give es- 
pecial importance to this gallery by plac- 
ing in it some of the more notable of 
his pictures, as well as other important 
paintings of the Museum, however ac- 
quired. The gallery at the head of the main 



Mr. Marquand was one of the founders 
of the Museum and became its President 
in 1889. Before his death, in 1902, he had 
given to the institution a great variety of 
objects, including collections of classical 
antiquities, casts, glassware, Russian me- 




HENRY GURDON MARQUAND 
BY JOHN SINGER SARGENT 



stairway facing the entrance to the Mu- 
seum, and forming the first of the series 
of halls of paintings, formerly known by its 
position as Number 11, has therefore now 
been designated as the Marquand Gal- 
lery — a place which shall contain master- 
pieces in the picture collection of the Mu- 
seum and which, it is desired, shall also be 
associated with the name of a benefactor 
whose donations, broad policy, and devo- 
tion to the cause of art helped in a large 
degree to give the Museum an impetus 
toward development. 



tallic reproductions, European metalwork 
and porcelains, ancient American pottery, 
and more than fifty important paintings. 
It was his wish to further and carry out 
to the best of his ability the high ideals 
established by the founders of the Museum 
as early as 1870. 

The following are among the paintings 
on exhibition at present in the Marquand 
Gallery. Facing the entrance, is Anthony 
van Dyck's Portrait of James Stuart as the 
central figure, with Frans Hals' Portrait of 
a Woman on one side, his Portrait of a Man 
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on the other, near by Johannes Vermeer's 
Young Woman at a Window (gifts of Mr. 
Marquand), and Mr. J. Pierpont Morgan's 
loan, Lady Writing, by Vermeer. On the 
south wall are shown the Young Painter, by 
Rembrandt, Metsu's A Visit to the Nur- 
sery, and The Courtyard, by Pieter de 
Hooch, all of which Mr. Morgan has lent 
to the Museum. The Tintoretto, Doge 
Alvise in Prayer (described on pages 6 and 
9), and Veronese's Mars and Venus Bound 
by Cupid, both recent accessions by pur- 
chase, are exhibited on the north wall. 

The Portrait of Mr. Marquand by John 
S. Sargent occupies another center. It is 
flanked by a Landscape with Cattle by 
Cuyp and a Landscape by Jacob van 
Ruisdael, both of which were given by Mr. 
Marquand. 

On the wainscoting opposite the entrance 
to the hall has been placed a tablet with 
this inscription: 



THE MARQUAND GALLERY 

NAMED TO COMMEMORATE THE 

GREAT SERVICES AND GIFTS OF 

HENRY GURDON MARQUAND 

PRESIDENT OF THE MUSEUM 

1 889- 1 902 



RUSKIN'S TINTORETTO 

A PAINTING by Jacopo Robusti, 
called Tintoretto, recently bought, 
has been placed on exhibition in 
the Marquand Gallery. The sub- 
ject is A Doge in Prayer before the Re- 
deemer. This picture was bought in 1852 
by John Ruskin and hung for many years 
in the dining-room of his house at Den- 
mark Hill. Before its purchase by him 
the painting was in the collection of Baron 
Rumoler, who, it is said, bought it of a noble 
Venetian family. Ruskin regarded the 
work as his most cherished possession and 
his admiration for it was shared by such 
friends as Charles Eliot Norton and Lord 
Leighton. The picture was much admired 
on the only occasion when it was publicly 
exhibited at the Royal Academy in 1896. 
At this time R. M. Stevenson wrote of it in 
the Athenaeum for February 22, 1896. 



"Another Tintoret, likewise belonging 
to Mr. Ruskin, is, for that master, fairly 
well finished, and on its own merits, a fine 
and curious example of his powers, as well 
as of his manner of treating the very diffi- 
cult subject of The Doge in Prayer. The 
Doge is kneeling at the foot of a raised plat- 
form and near a column placed in the mid- 
dle of the design, at some distance from the 
front and facing the spectator. The four 
patrons of the Mocenigo family, a race 
which gave several doges to Venice, have 
come to the Virgin's shrine in order to sup- 
port the prayers of Alvise (if it be he) and 
Tintoret has grouped them — i.e. SS. John 
the Baptist, Augustine, John the Evangel- 
ist, and Gregory — on our right, a quartet of 
noble figures instinct with that grace which 
your Venetian master, who was quite aware 
that all the saints were gentlemen, never 
failed to infuse when a tutelar saint was in 
question. That the event celebrated in 
this picture, whatever it was, concerned 
Venice as a sea power, no one can doubt 
who notices that between the pillars of the 
building Tintoret has given posterity aview 
of the blue ocean, and a squadron of galleys 
and carracks afloat, some of which have 
hoisted their sails, while others have placed 
their double or triple banks of oars out- 
board and ready for a voyage. The ship- 
ping is most curious and hardly less so is 
the sunlit white marble of the palace fronts 
conspicuous in the background of the pic- 
ture. On our left is the Doge's Palace. 
Apart from these noteworthy though sub- 
ordinate elements, lovers of Tintoret will 
not fail to observe with what dramatic 
force the master conceived and carried out 
his idea of the apparition of a tall and dig- 
nified Saviour and Mediator, clad in a blue 
robe so thoroughly radiant that, as Correg- 
gio was accustomed to have it, his Christ is 
the source of light in the whole of this de- 
sign. Nor will they omit to notice that 
the saints salute the glorified vision of an 
almost imperial Christ like so many gentle- 
men who have unexpectedly met a magnifi- 
co upon the Piazza. The visitor should ob- 
serve, too, that in the foreground the golden 
lion of St. Mark crouches, half concealed in 
its shadow, at the foot of the Virgin and 
Child. ,, 



